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Butterfly Room: Special Edition, 2014/2021
Tabor Robak
I’'m my loving memory, 2020-2021

Rachel Rossin

. Studio Visit, 2018

Theo Triantafyllidis
ThingThingThing, 2019-2021
ZZYW/ Zhenzhen Qi & Yang Wang
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Pandemic Chronotope, 2021

Mariia Fedorova

. BirthMark: An artificial viewer for appreciation of digital surrogates of art, 2021

JooYoung Oh
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www.worldonawire.net

IN PARTNERSHIP WITH

RHIZOME
NEW MUSEUM

CIX[E 7|€to] of & 23l0f 33512 2to|52 CIXIY HIEQ T2t 7| HO 2 HZIE of& 0| T2HEQHA| U HE S 2 E35
Oll&71 Z¢i0| Tt T2 U FIHSHRICE 2l0|E2 F82| 4EE QI njs2el FHX|Y2| 3 7|20 2 19960 2212140l
ZHRHCE Of XpM|EHLHE-E rhizome.orgOi| A AT E 4 QICt

= F20IM RS SAICH 0SS HEHOZ TR = O|E 20|k 197770) H-E RRXIY2 2 T MAM
Yot HE oE7IEe WALt EE, X120 SHXIE X12(5t 1 Ak 5{ELTI2| B2 AP Mo Zstof 20074 HILJ2| 7]
SANAAS| dH|2 R ths HES OISl K], 7RI Y2 MZR o=} oto|C|oj] S30|Xt Mo o2 Halgl= B5S
O[of71LL ALt



Butterfly Room: Special Edition ™ 'm my loving memory @
Tabor Robak Rachel Rossin
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Tabor Robak(USA), Butterfly Room: Special Edition, 2014/2021, Digital video 45 min

Rachel Rossin(USA), 'm my loving memory, 2020-2021, UV-printed plexiglass, AR application, Dimensions variable



Studio Visit ® ThingThingThing @)
Theo Triantafyllidis YW/ Zhenzhen Qi & Yang Wang
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Theo Triantafyllidis(Greece), Studio Visit, 2018, Augmented reality sculpture, print on plywood, HDTV on wooden stand,
room scale tracking, gaming PC, performance documentation, sound. Duration: 10 min, 10 sec ZZYW(China/USA), ThingThingThing, 2019-2021, Generative computer software with sound, Infinite duration



Pandemic Chronotope (5)
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Mariia Fedorova(Russia), Pandemic Chronotope, 2021, Interactive mechanical installation, text, mirror, sound
Technical support: Andrey Fedorov, Ivan Puzyrev, Music: Andrey Sviridov

BirthMark: An artificial viewer for ()
appreciation of digital surrogates of art
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JooYoung Oh(Korea), BirthMark: An artificial viewer for appreciation of digital surrogates of art,
2021, stereopticon, Arduino, 3 channel video
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